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Cui	Jian,	the	legendary	‘Godfather	of	Chinese	Rock	n’	Roll,	had	irreplaceable	cultural	
significance	to	China.	From	1984	to	now,	no	one	had	truly	surpassed	his	giant	influence	in	
China’s	music	industry,	but	the	appealing	question	of	‘Who	is	the	next	Cui	Jian’?	always	
waited	for	answers.	
In	the	current	transition	stage	of	Chinese	cultural	industry,	Cui’s	peak-time	has	been	
forgotten	and	redefined,	new	market	structures	are	bringing	new	idols.	His	2013	Music	
Film	<Blue	Bones>,	turns	out	hardly	a	market	success	within	the	bridging	of	two	eras.	
 



  
 
		
On	June	2nd,	2018,	another	night	in	the	sultry	summer	of	Guangzhou,	I	rushed	into	the	
huge	event	venue	with	a	spirit	of	a	pilgrim,	unsettled,	I	sat	on	one	of	the	VIP	chairs,	which	
was	normally	used	for	observing	national-sponsored	sports-show.	Happiness	overcame	
me:	I’m	waiting	for	my	hero	to	light	up	the	crowds’	thirst.	Yes,	the	hero	who	taught	me	how	
to	communicate	with	the	power	of	cultural	capital	in	a	non-fully	open	music	market,	who	
taught	me	how	to	‘intervene’	socio-politico	aspects	of	authentic	Chinese	life	through	
musical	lyrics	and	cultural	philosophy	(to	approach	all	problems	as	universal	problems	by	
some	poetic	proses	of	wit).	
A	discrepancy	in	all	post-communist	society,	past	or	now,	is	that	the	rebellious	artists	have	
a	large	probability	of	being	born	into	the	so-called	‘red	bourgeoisie’	family.	One	good	
example	is	the	Belgradian	band	Idoli,	consisted	of	talented	young	fellas	unexceptionably	
cultivated	by	privileged	‘civil	servant’	family,	busted	as	the	brilliant	power	of	Serbian	new	
wave	rock,	the	fellas	somehow	later	went	back	to	their	traditional	life-track.		
Art	as	a	form	of	expression	for	individual	uniqueness,	has	long	be	alienated	as	a	scarce	
resource	in	a	collective	economic	society,	with	the	‘everyman’,	who	were	struggling	for	
climbing	up	social	ladders,	and	suffering	from	great	information	asymmetry;	kids	from	a	
well-off	background	were	exempted	from	that	struggle,	with	enormous	arts-related	
education	information,	as	a	result,	they	have	the	freedom	to	squander	as	well	as	the	
emboldened	resources	to	support	art	adventure.	And	Cui	Jian,	who	was	born	into	a	family	
of	artists	in	Beijing,	whose	parents	were	both	trained	artists,	he	differed	from	other	‘kids	
from	official-artist	family’	by	the	fact	that	both	of	his	parents	were	born	on	the	Korean	
Peninsula.	Such	‘cross-cultural	background’	is	something	less	likely	to	be	addressed	in	the	
mainstream	entertainment	press	in	China,	but	nonetheless,	I	view	this	information	of	his	as	
one	of	the	fundamental	sources	for	his	social	criticality.	He	was	raised	here	in	China,	he	



self-identified	as	Chinese	and	received	the	full	system	of	compulsory	education,	but	his	
political	socialization	was	more	multi-dimensional	than	his	Beijing	local	peers.	Family	
history	naturally	provided	him	with	a	peak	of	doubt:	Who	am	I?	To	answer	that,	Cui	had	to	
experience	more	in	terms	of	‘my	identification’	than	simply	‘accept	what	life	endows	me’.		
	
This	possible	doubt	of	‘world-hood’	prevails	into	a	universal	sympathy	of	Cui’s	music:	his	
later	work	‘Dancing	on	the	MDL	舞动三八线’	shows	a	helpless	but	powerful	folk-ballad,	
with	an	appeal	of	peace	and	communication:	between	the	South	and	North	of	Korea.	The	
better	mutual	understanding	is	the	thing	that	he	always	endeavored	to	accomplish	through	
music,	with	himself,	with	the	audience	and	with	the	cultural	authority.	
	
Language	barriers	make	appreciating	Cui’s	music	by	western	listeners	hard,	which	keeps	
him	from	making	an	international	name,	but	I	think	his	poetic	words	are	worth	being	
translated	to.		
Cui	appeals	to	himself	and	to	the	people:	but	the	regime	of	literacy	had	evolved,	and	
reached	a	balance	of	ambiguity	and	distinct.	In	his	earlier	works	‘No	More	Hesitation 不再
犹豫’,	‘Going	Out	出走’	and	his	not-known	Debut,	his	singing	presented	heart-broken	
heroism,	politics	in	any	senses	is	not	involved.	
	
In	his	later	work	‘Slackers’混子，his	‘sympathy	of	double	identify’	came	to	a	peak:	
’	Can’t	eat	off	the	official	welfare	like	our	daddies,		
don’t	wanna	be	taken	care	of	like	lads	on	the	street.		
We	are	the	slackers	of	our	time….	Anyway,	it’s	all	fine!’		
Cui	is	so	descriptive	about	the	psychology	of	loss	of	young	people	after	reform	and	opening	
that	listeners	almost	ignore	that	Cui	himself	is	nowhere	near	the	‘slacker	lifestyle’.	
	
Cui	appeals	to	cultural	authority,	in	an	extremely	smart	way,	in	his	famous	‘a	piece	of	red	
cloth	一块红布’,	people	found	it	hard	to	tell	if	it’s	a	love	song	or	a	patriotic	questioning.	
For	example,	in	his	famous	lyrics:		
‘I	feel	like	you’re	not	the	steel,		
but	you’re	stronger	and	harder	than	the	steel	
I	feel	the	blood	from	your	body,		
because	your	hand	is	warmly	folded.		
I	want	to	be	there	with	you	forever		
because	I	understand	the	depth	of	your	pain.’		
The	word	YOU	plays	the	role	as	a	dangerously	beautiful	metaphore,	referring	to	either	the	
motherland	or	the	lover.	
	
Cui’s	voice	is	always	showing	anger,	a	somehow	humanistic	anger.	He	has	the	critical	mind	
unrestricted.	He	is	talented	enough	to	surpass	the	boundary	of	aesthetic	appreciation	in	
experimental	music	and	pop	spirits,	bringing	every	audience	together.	He	is	cautious	
enough	to	‘walk	on	the	wild	side’	between	honesty	and	tolerance.	Of	the	current	ecosystem	
of	entertainment	industry	of	China,	the	audience	needs,	manipulated	by	mass-consumption	
had	brought	together	a	products,	a	mix	of	Western,	South	Korean	and	Japanese	
entertaining	ethos,	the	major	cultural	capitals,	somehow	learnt	from	these	three	sources	



and	induced	the	unique	‘tittytainment’	to	the	young	public,	the	cultural	engagement	is	
never	more	diverse,	and	never	more	scarily	monotonous.	Cui,	as	an	old	man	now,	he	
travelled	across	China,	touring	in	different	cities,	shouting	out,	or	say,	consuming	the	last	
bits	of	the	zeal	for	Rock	and	Roll	critics	from	a	distinctly	far	old	days	that	no	longer	matter	
to	the	young	audience.	He	commented	on	the	mainstream	TV	talent	shows	but	only	get	
condemned	by	the	young	social-network	users.	
But	amazingly,	he	is	still	selling	out.	
Why	is	he	still	on	stage?	What	makes	him	still	sell	out	a	concert?	I	believe	he	is	singing	for	
the	distant	stories	belonged	to	the	people	that	came	off	the	spotlight	for	long,		
	

	
Vis	Idoli,	album	of	Serbian	Rock	band	Idoli	
	
Yes,	Cui	is	still	important.		
But	Cui	is	no	longer	‘feeling	important’.	
The	new	time	is	calling	for	another	hero	to	sing,	to	compose,	to	perform,	to	create,	to	
express	a	brand-new	type	of	anger,	because	the	content	of	the	anger	had	passed.		
I	believe	that	China’s	music	industry,	especially	in	our	current	time,	needs	someone	who	is	
only	averagely	daring	enough	to	be	the	second	Cui.	We	need	someone	who	is	voluntarily	
aware	of	her/his	responsibility	to	the	country,	to	the	people,	to	the	society.	To	speak	out	
with	honesty.	
	
	
	
	
	
	
	
	



Music	Journalism	|	Interview:	China’s	experimental	jazz	band	RED	SCARF	
 
This interview was conducted during my internship as a cultural journalist working at the Shenzhen-based Enclave 
Media. Red Scarf is one of the most respected Chinese experimental jazz band, who love to improvise on stage. All 
members are conservatory-trained with virtuosity in instruments performance.  
 
https://www.facebook.com/REDSCARFREEDOM/ 
 
See Red Scarf: https://youtu.be/kTvqTY_9V20 
 
 
Tomorrow’s music festival, Thus speak the band Red Scarf  
2017-06-16 | Column: Music Guide for Young Artists 
 
Part 1 Red Scarf and Past and Present 
Enclave: Hello Red Scarf! First question: why did you choose the name "Red Scarf"? I also know 
that every member all has their own music projects. What kind of coincidence made everyone 
come together? 
 
Red Scarf: I originally wanted to be called the Young Pioneer, but it was too long. Later, I 
thought about calling Young Pioneer Lamb Chops Neil, but it was a bit awkward and hard to 
remember. Later, I felt that it was not a taboo to call the Red Scarf. The three of us originally 
belonged to another band, so we won't mention that band, but we came together because of we 
"taste music similarly". 
 
Enclave: Will the Red Scarf still appear at the OCT B10 Jazz Festival in the second half of 2017? 
 
Red Scarf: I participated in both 2015 and 2016. I am embarrassed and will never end in 2017. 
In the second half of the year, I plan to participate in a music festival in Ningbo, probably in July. 
At the end of the year, I may go to the north, Xinjiang, or something else, but it depends on the 
situation. We will not limit our future plans too much. 
 
Enclave: Is Red Scarf's latest album already in production? What kind of innovation will there 
be? 
 
Red Scarf: Yes, we will go to Guangzhou to record in two days. The content of the new album 
will be more specific. We recorded the first album freely and improvised. This one is more 
targeted. There is an argument before the experiment. It will not always be in the stage of 
improvisation. 
 
Enclave: The theme of the previous picture is four very complicated characters, haha 
 
Red Scarf: The previous album was very abstract, half of the arrangement consisted of free 
improvisation, the new album will be more specific. The new album emphasizes musicality, and 
it's all well-arranged and fully specific music. 
 



Enclave: Do you have discussions on the topics presented on the stage before doing a completely 
improvised Live? 
 
Red Scarf: No, we totally improvise. 
  
Part 2 Individual visit by band members 
 
Enclave: Then let me ask everyone some questions separately. Mr. Li Xing, what brand of effects 
do you usually use? 
 
Li Xing: There are too many effects, and they often change. There are some guitar forums where 
people will exchange second-hand effects. For a fixed configuration, LOOPS STATION was 
used more in the previous album. I will use some non-traditional methods to use LOOPS, which 
is a completely different method. If you listen normally, you may not be able to hear that 
LOOPS is used. The play method is not too conventional. I perfect my techniques by watching 
some videos and listening to videos of various effects. 
 
Enclave: What is your personal favorite album? Do you like Lou Reed's Metal Machine Music? 
 
Li Xing: A lot, those in the 70s, I like Lou Reed, modern bands will be influenced by the Velvet 
Underground. From a contemporary perspective, what a good guitarist must have is the 
accumulation of avant-garde rock and psychedelic rock, as well as the albums that define New 
Age music among the classic jazz albums. 
 
Enclave: Have you considered an experimental work of pure guitar? 
 
Li Xing: Absolutely. 
 
Enclave: Mr. Lao Dan, I particularly like your work "Antique". Why did you name it? What is 
the imitation of the ancient? 
 
Lao Dan: There are flute and xun in that song. Because xun is a very old musical instrument, my 
theme is to imagine ancient times. I use xun because its sound has ancient characteristics. In 
thinking, imagine yourself in that era. 
  
Enclave: What kind of challenges do you think jazz composed of pure Chinese bands will face in 
terms of tonality and structure, and what kind of room for innovation will there be? Name-
nothing-virtual seems to be this model. 
 
Lao Dan: Ming-wu-xu still has a stronger national character. Min Xiaofen has a sense of blues 
and some innovative techniques. Their academic nationality is still very strong, and their 
experimental and jazzy qualities are not so strong. If it is a Chinese musical instrument to engage 
in jazz music, you must first jump out of the academic circle. If a musician who wants to engage 
in national experiments, first he must learn some national instruments systematically. After 
learning those things, if he wants to engage in avant-garde national music. It is necessary to 
completely discard the academic stuff and start to have its own set of things. (Academic) That set 
of things is too restrictive. The academic refers to the music that I usually learn in school. In fact, 



ancient Chinese music is very experimental. Before the reform and opening, many songs were 
influenced by model dramas, and the music styles were also in the form of ABA, with one 
beginning and one ending. Therefore, the academic school has been deeply influenced by this in 
the later period until now. If you want to engage in experimental folk music, you must discard all 
of these. It must have its own characteristics. Nowadays, the students at the academic school are 
all too similar. For example, Mr. Wang taught 5 students, and other teachers heard-"Ah, Mr. 
Wang's students!", so they are equally matched, the technique and music are the same, and they 
lack their own characteristics. 
 
Enclave: Then you should be completely free from the shackles of the academic school now. 
 
Old Dan: Oh, for so many years already. We were like that in college. Before my junior year and 
sophomore year, I was still practicing some academic stuff. Later I listened to a lot of things, all 
kinds of world music, and some jazz. Then I just I felt that there was a gap between what I 
learned and what I listened to, so I thought about it for a while, and put aside the shackles to 
engage in my own things. Some things are purely to practice for exams. 
 
Enclave: You have worked with Japanese drummer Yoshisaburo Toyosumi. What is your 
experience of working with him? 
 
Old Dan: He belongs to living history. He worked with the very early Kaoru Abe and other 
famous free jazz musicians. He has also worked with academic percussion masters, so he is a 
living history. There is also a certain gap in front of him. He is a master-level musician. Playing 
with him or learning a lot of things, he will tell you a lot, people benefit a lot. 
 
Enclave: Some traces of masters can also be heard. 
 
Old Dan: Yes because he will tell you a lot. What he experienced, how to play, and learned a lot 
through communication. 
 
Enclave: Objectively speaking, the development of jazz in Japan is relatively good. Compared 
with China, what do the teachers think is the reason? 
 
Boyu: Jazz is a world language, and the Japanese become their own language after learning from 
foreign countries. A buddy gave a lecture before and talked about Japanese jazz. Europe also has 
European jazz, and Japan can become its own jazz because of the integration of all aspects. Just 
like the Chinese folk music and jazz you mentioned earlier, integration is very important, not 
forcibly grafted. In fact, China also does this, Liu Suola, her thing is forced grafting. Although 
she has been in the United States for many years, she is also very educated and very basic, but 
there is no connection between the specific music and the idea of how to produce results. carry 
out. Actually, I think there are all kinds of reasons. It can't be said that it's just academic, 
environment, historical backlog, all sorts of things. Frozen three feet is not a day's cold. 
 
Enclave: Then I will ask Mr. Deng again. There will be many music critics saying that your 
personal work is minimalist. 
 
Boyu: Part of it is, not all of it. 



 
Enclave: The song "Snow Ghost" is very interesting and a bit naturalistic. 
Boyu: This is a fun thing in the past, there is a memory of an interesting thing. Naturalism... can 
also be understood in this way, but I think that music is often what you hear. There is no need to 
explain too much. 
 
Enclave: How did you make it? 
 
Boyu: That album was made entirely with computers and synthesizers. Doing it alone at the 
computer. 
 
Enclave: Do you like Kraftwerk? 
 
Boyu: They are masters of all masters. 
 
Part 3: The future of free jazz? 
 
Enclave: After talking about some real things, let's also talk about something more in fantasy. 
The form of free jazz has developed to its peak. Will there be new possibilities in this field in the 
future? 
 
Red Scarf: If there is a new possibility, I don't think it is. This possibility was already done when 
the proposition was put forward. Later, it was in the post-free jazz era. Then I looked back. 
Electronic jazz is nothing more than a different form and tone. Like Miles Davis, he said in the 
1980s that jazz is dead and this history has passed. In fact, at that time he began to do hip-hop 
prototypes. In fact, the most glorious period of jazz, from the beginning to the development to 
the end. Forget it, this era has passed. Our current music, whether it is free jazz, avant-garde, 
and jazz, all have the shadow of ancestors. In 1917, Duchamp kept the toilet in the library, and 
contemporary art began, but it also lowered the threshold completely, and anyone could do 
something in it. So craftsmanship, the kind of thing in classical culture, is very important, and it's 
not good to lose it. In fact, it is a great reincarnation. Not only free jazz, there may be new 
auditory experiences in the future, bringing new things, history is in reincarnation, and the form 
of expression has changed. 
 
Enclave: Form may also be a product of the times. Maybe after our society has changed, there 
will be innovations in the form of music. Will Red Scarf try to include vocals in the new album? 
Will you consider new traditional Chinese musical instruments? 
 
Red Scarf: We are not very good at doing this. At most, we should roar twice, or use the human 
voice as a musical instrument, and experiment with the human voice. But I haven't thought too 
much over there yet. There are no plans for a new instrument, and the second album is still 
saxophone. There may be a suona song. The music of the red scarf is quite bursting. Like I play 
the flute, it can’t be picked up in the song, it has no effect, and it’s very collapsed. Therefore, 
there must be more drastic changes in the blowing method. Suona's tone is different from that of 
saxophone, so use his tone. 
 



Enclave: Does the Red Scarf song have no lyrics. For instrumental music, someone has suggested 
that it is difficult for most listeners to directly touch "meaning". How would you respond to this 
statement? 
Red Scarf: Then they go to listen to the song. In fact, every timbre, rhythm, and tone 
arrangement have information in it, all of which are information. There are music fans who can 
understand this kind of music, and some fans are awesome, enthusiasts. They especially 
understand that, like the effect device we use, the rhythm, style, frame, and tempo can be 
counted clearly, and they will talk to us after the performance. 
 
Enclave: Is the red scarf influenced by Japanese mathematical rock? Like Toe? 
 
Red Scarf: Of course, there is. Because we also like it and listen to a lot. Math rock, avant-garde 
rock, art rock, we have all listened a lot. Japanese mathematical rock is also influenced by avant-
garde rock, and everyone will go there in the end. When you have been looking for something, 
you find that it is there. Art rock is like such an entry in a music dictionary. 
 
Enclave: What do Red Scarf think about the current independent music environment in China? 
 
Red Scarf: No comments, we are just making our own music. 
 
 
Interview: Zou Yudan 
Editor in charge: Bear Forest (bear@enclavelit.com) 
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